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ton's treasures were many first class etchings-several by 
Rembrandt-and it was this collection that prompted Mr. 
Thackeray to write one of his articles on that branch of the 

fine arts. Mr. Crampton retired from the diplomatic service 
in I869, while Minister to Spain, and of late years has had 
ample leisure to devote himself to the practice of his pen 
cil. 

When Mr. Crampton retired from the Washington Lega 
tion, Mr., now Sir J. Savile Lumley, was placed in charge, 

as Charge d'Affaires. With him I also did much sketching 

along the banks of the Potomac, but a trip that I made 

with him, for salmon fishing and sketching, on the Nepisiguit, 
in New Brunswick, I now rec'all as a kind of delightful dream. 

His pictures of the Grand Falls, on that river, and of the 

camp in which we lived, were gems of art, and I do not be 

lieve have been eclipsed by the sketches he has since taken 

in various parts of Europe. In I859 he was sent to Russia, 

on a diplomatic mission, and because of his skill as an artist, 

he was elected an Associate of the Russian Academy of the 

Fine Arts; since then he has served as Minister Plenipoten 
tiary, at -the Courts of Switzerland, Belgium and Spain. 

There was another diplomat with whom it was my privilege 

to do a good deal of sketching, viz: the late Minister from 

Japan, Mr. Yoshida Kiyonari, On a certain occasion, 

while making a sketch at Crosbysede, Lake George, where 
we were spending the summer together, he watched my 

movements for a time, and suddenly said that he would 

like to try his hand with the pencil. I at once prepared 

my pa'int box for his. use, and he went to work. He had never 

taken a-lesson in drawing, and knew but little about colors, 

but his first effort was not without merit. He tried a second 

time, and became infatuated. He then requested me to 

order some artistic supplies from Goupil & Co., and until 

they arrived he retained my paint box in his possession, so 

that I had nothing to do in the art line, except to give him 

a few hints. His enthusiasm was such that he spent several 

entire days in painting from his cottage door, without stop 
ping long enough to take his dinner. His progress was 
armazing, and many of his subsequent pictures, painted at 

Lake George, along the coast of New Jersey, and on the 

Potomac, and especially some forest scenes, taken among 
the Alleghenies, would do credit to professional artists of 
established fame. And by way of further illustrating his 
enthusiasm, I may mention the fact that on the morning he 

was to leave Washington for Japan, and only two hours 

before starting, he was putting the finishing touches upon a 

l icture which he desired to present to a friend. 

Connected with another of my amateur friends, who shall 

be nameless, is the following incident, which I fear will not 

pass into history unless I mention it in this place: I had 

been sketching with him at the Great Falls of the Potomac, 

and when, at the close of the day he was about to pack up 

his things he used a considerable amount of spare color in 

marking on a rock a number of strange Indian characters. 

Several years afterwards, a mutual friend of ours, and a 

man of science, as well as an amateur artist, discovered the 

aforesaid rock, took a photograph of the mysterious figures, 
and in his zeal, deposited it in the Smithsonian Institution, 

where was held a solemn conclave over the rare discovery 
of new information connected with the " stone age." And 
and it was not until many years afterwards that the scientific 

artist was made acquainted with the true history of his 
exploit. 

A LESSON FROM A STEEPLE. 

EVERY one who has tried to paint a landscape knows 

that an object will retire, or come forward, almost 

exactly in proportion to the amount of sharply defined 
detail placed upon it. Anything covered with exaggerated 
detail will look small and near-treated broadly, without 
definition, it will seem large and distant. I had this lesson 
very forcibly impressed upon me the other day, in a way 
which is unusual and not uninteresting. There is a certain 
steeple of a church, built in an Italian Renaissance style, 
very high and not without beauty. It was covered with a 

yellowish grey plaster, and formed a pleasing object about 

a mile distant from the railroad by which I go to town 

every morning. For years I have looked at this steeple and 
thought how well it takes its' place among the morning 

mists. Last month I was away for a few days and, when 

first I went to town after my return, I looked up from my 

newspaper to regard my steeple as usual and was startled, 
almost stunned, to have it close upon me instead of at a 

mile's distance. It really seemed close at hand and turned 
into a tall gridiron. For an instant I could not understand 
the situation, but I soon perceived that an immense scaffold 
ing covered the steeple from top to bottom, and the sun 
shining on the timbers cut the mass up with strong lines of 
light 'and dark, ruining its dignity and simplicity and 

making it vulgar and common. It reminded me at once of 

one of Denner's heads of an old woman covered with 

exaggerated wrinkles. 
A covering of any surface with exaggerated detail has al 

ways the same effect of making the whole mass mean and 

little. Detail of every kind must be used with the utmost 
reserve and delicacy; oftentimes it must be suggested 
rather than fully expressed. But there must never be an 
appearance of incompleteness; what is done must be done 
with knowledge, and where the artist refrains from doing it, 
it must be'felt that he refrains intentionally, with the full 
knowledge and the power to do more if it were best. 

My vulgarized steeple was merely to me a type of mnucl 

of the art work which I see, where ignorance is unabl to 
discriminate, but covers the entire surface with meaningless 
lines. I felt the lesson strongly at the time, but I do not 

know that I can turn it to proper account. 

'G. 

THE BURNS STATUE. 

THERE would seem to be a great difference in the artistic standards of 
New York and London. 

The Burns statue in Central Park has been universally condemned both 
by artists and laymen as the very worst statue in the grounds, one that by 
contrast raised several questionable monstrosities into the sphere of re 
spectability. A replica of this statue, which is the work of Sir John Steel, 
has recently been unveiled in the gardens of the Thames Embankment, 
and no word of adverse criticism appears to have been uttered by any of 
the English art critics. 


	Article Contents
	p. 159

	Issue Table of Contents
	The Art Union, Vol. 1, No. 8/9 (Aug. - Sep., 1884), pp. i-ii, 145-164
	Front Matter
	The Art Union [p. 145-145]
	Our Illustrations [pp. 145, 148, 152, 156]
	Art in the South. Pictures at the Southern Exposition, Louisville, Ky [pp. 145-147, 149]
	Good from Evil [pp. 149-150]
	Lake Lonesome [pp. 150-151, 153-155]
	Some Friendly Criticism [pp. 155, 157-158]
	Noted Amateur Painters [pp. 158-159]
	A Lesson from a Steeple [p. 159-159]
	The Burns Statue [p. 159-159]
	Mr. Ruskin on Modern English Art [pp. 160-161]
	Communications [pp. 161-162]
	Literary Notices [pp. 162-163]
	The Studio [p. 163-163]
	Art Notes [p. 163-163]
	The National Academy's Schools [p. 163-163]
	Present and Future Art Exhibitions [p. 164-164]
	Business Department
	Back Matter



